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The Ainulindale:  Music of Creation
H oward Davis
IN h is  Foreword to  The S i lm a r i l l io n  
C h ris to p he r  T o lk ien  n o te s  th a t  
"my f a th e r  came to  conceive 
The S i lm a r i l l io n  as  a compi­
l a t i o n ,  a compendious n a r r a t i v e ,  
made long a f te rw a rd s  from 
so u rce s  of g re a t  d iv e r s i ty  
(poems, and a n n a ls ,  and o r a l  
t a l e s )  th a t  had su rv iv ed  in  agelong 
t r a d i t i o n .  . . . " 1 Indeed ,
The Book of Lost T a le s , a s  i t  was 
o r ig in a l ly  c a l le d ,  was to  become th e  
r e p o s i to ry  of th e  h i s to r y ,  le g en d s , 
and mythology o f M id d le -e a rth .
Our concern  i s  w ith  th e  c r e a t io n  
s to r y  o f The S i lm a r i l l io n ,
The A in u lin d a lë . Though i t  i s  
d e r iv a t iv e ,  having b i b l i c a l  o r ig in s  and Eddie r o o ts ,  
i t  i s  n o t mere m im esis. This s to r y  u n iq u e ly  d e p ic ts  
c r e a t io n  o ccu ring  th rough  th e  medium of song . (Of 
cou rse  o th e r  m ytho log ies have t h e i r  w orld songs, and 
s in g e r s ,  b u t most o f te n  th e  s in g in g  a f f e c t s  on ly  p a r t  
o f the  c re a te d  w orld ; w hereas T o lk ie n 's  music of 
c r e a t io n  a c tu a l ly  c r e a te s  th e  e n t i r e  cosm os.) Most 
s ig n i f i c a n t ly ,  T o lk ie n 's  m y th o lo g ica l d e p ic tio n  of 
c r e a t io n  r e p re s e n ts  a m e tap h y s ica l t r u t h .  I  use 
th e  te rm , m e tap h y s ica l t r u t h ,  c a u tio u s ly ;  T o lk ien  
was too  schoo led  to  p o le m ic ize , and too  devout to  
p r o s e ly t iz e .  R ather say , h i s  s to r y  p o ig n a n tly  
ex p re sse s  h is  a r t i s t i c  and r e l ig io u s  s e n s i b i l i t i e s .
For T o lk ie n , w r i t in g  was a r e l i g io u s  a c t .  He 
was th e  s u b -c re a tiv e  a r t i s t ,  im i ta t io  deo, f o l i a t i n g  
th e  u n iv e rs a l  t r e e  of t a l e s  w ith  h is  s t o r i e s .  He 
wanted to  t e l l  " g re a t  t a l e s  in  f u l ln e s s "  which would 
be p a r t  o f "a m a je s t ic  whole" and would form "a body 
o f more o r le s s  connected  leg en d , ran g in g  from th e  
la rg e  and cosmogonic to  th e  le v e l  o f rom antic  f a i r y -  
s t o r y . . . . " 2 A lthough he i n i t i a l l y  r e je c te d  th i s  
nob le  a s p i r a t io n ,  we shou ld  n o t so q u ic k ly  d is re g a rd  
th e  im portance o f th e  m ythic im pulse as 0 . K. Nambiar, 
P ro fe s s o r  o f  E n g lish , s a id  in  h is  a r t i c l e ,  " S p i r i t -  
Psyche-Sym bol-Song," "The v a lu e  of a myth i s  i n  the
s p i r i t u a l  t r u th  i t  c o n ta in s ,  and i t  i s  a g rave  e r r o r  
to  ta k e  i t  a s  a l i t e r a l  f a c t  o r a s  a h i s t o r i c a l  
t r u th  be long ing  to  a d e f in i t e  p la ce  and t im e ." 3
T o lk ie n 's  d e s i r e  to  become a mythmaker f i r s t  
found e x p re ss io n  in  h is  t h e o r e t i c a l  e s sa y ,
"On F a i r y - s to r i e s , "  f i r s t  d e l iv e re d  a t  th e  U n iv e rs ity  
o f S t .  Andrews in  1938. In  th e  e s say  he a r t i c u l a t e s  
th e  fo u r  p r in c ip a l  c h a r a c t e r i s t i c s  o f a f a i r y - s t o r y .  
The f i r s t ,  F an ta sy , r e q u ir e s  t h a t  th e  a r t i s t  c r e a te  a 
c re d ib le  w orld—com plete un to  i t s e l f — peop led , 
p u rp o se fu l,  and p r im a l. And to  have a w orld one 
needs must have a s to r y  o f i t s  o r ig in s ,  and i t  was 
to  th a t  end th a t  th e  A in u lin d a lë was bo rn .
On J u ly  16, 1964 T o lk ien  commented in  a l e t t e r :
I  w rote a cosm ogonical myth, 'The Music 
o f th e  A in u r , ' d e f in in g  th e  r e l a t i o n  of 
th e  One, th e  t r a n s c e n d e n ta l  C re a to r ,  to  
th e  V a la r , th e  'P o w e rs ',  th e  a n g e l ic a l  
F i r s t - c r e a t e d ,  and t h e i r  p a r t  i n  o rd e rin g  
and c a r ry in g  out th e  P rim eval D esign. I t  
was a ls o  to ld  how i t  came abou t th a t  E ru, 
th e  One, made an a d d i t io n  to  th e  D esign: 
in tro d u c in g  th e  themes o f th e  E ru h in , th e  
C h ild ren  of God, The F i r s tb o rn  (e lv e s )  
and th e  S u ccesso rs  (Men), whom th e  V alar 
were fo rb id d e n  to  t r y  and dom inate by 
f e a r  o r f o rc e .4
Cosmogony, (kosmos [o rd e r]  + gonos [ o f f s p r in g ] )  
meaning a th e o ry  o f th e  o r ig in s  o f th e  w o r ld ,is  an 
a p t word ch o ic e , by T o lk ien  above, as  i t  ex p re sses  
the n a tu re  o f h is  s to r y .  And n o t on ly  does t h i s  
t a l e  t e l l  o f th e  w orld c r e a t io n ,  b u t a ls o  in  i t  
T o lk ien  p o s i t s  a C re a to r ,  c r e a tu r e s ,  c o n f l i c t ,  and 
t e l o s .  'S ig n i f i c a n t ly ,  t h i s  w orld  has e v i l  e x ta n t 
a p r i o r i —a f a c t  which T o lk ien  u n d ersco res  in  h is  
" L e t te r s . "  However a n a ly s i s  o f th e  d u a l i s t i c  n a tu re  
o f  M id d le -e a rth  i s  beyond th e  scope o f t h i s  
d is c u s s io n .  S u ff ic e  i t  to  say  th a t  e v i l  i s  an 
in h e re n t  p a r t  o f th e  c re a te d  w orld .
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The word, A in u lin d a lë , (Ainu [h o ly ]  + l i n  
[ to  s in g ]  means th e  'A inu-Song ' o r Holy Song.5
And to  e s ta b l i s h  the  h o lin e s s  and s a n c t i ty  o f 
t h i s  s to ry  T o lk ien  adop ts h ig h  sounding language— 
th e  t r a d i t i o n a l  s ty l e  o f Eddie l i t e r a t u r e ,  bu t more 
f a m i l ia r  to  us because o f i t s  b i b l i c a l  to n e . As 
one c r i t i c  n o te s ,  th e  s to ry  i s  r ic h  w ith  "a rc h a ic  
fo rm u la tio n s"  and "m etaphoric im ag ing ."  T o lk ien  
was o b v iously  aware o f th e  power of h igh -sound ing  
p h rase s  as  he n o te s  in  h is  in tro d u c t io n  to  the 
C lark  H a ll t r a n s l a t i o n  of Beowulf:
We a re  being  a t  once w ise ly  aware of our own 
f r i v o l i t y  i f  we avo id  h i t t i n g  and whacking 
and p r e f e r  " s t r ik in g "  and "sm itin g " ; t a lk  
and ch a t and p re fe r  "speech" and " d isc o u rse " ; 
w e ll-b re d , b r i l l i a n t , o r o o l i t e  noblemen 
. . . and p r e f e r  th e  "w orthy , brave and 
cou rteous men" o f long  ago .6
The c r e a t io n  o f M id d le -ea rth  o cc u rs , in  a unique 
f a s h io n , th rough  th e  medium of "a g r e a t  M usic." The 
One speaks to  th e  A inur "propounding to  them themes 
o f m usic; and they  sang b e fo re  him, and he was glad."
As th e  A inur s in g ,  th e y  seem to  be su s ta in e d  by th i s  
p r im o rd ia l m usic, and th en  I l úv a ta r  d e c la re s  a "mighty 
theme" and t e l l s  them to  e m b e llish  i t  "each w ith  h is  
own th o u g h ts  and d e v ic e s , i f  he w i l l . "
The "G reat Music" beg in s and " th en  th e  v o ic e s  of 
th e  A inu r, l ik e  un to  h a rp s  and l u t e s ,  and p ip e s  and 
tru m p e ts , and v io ls  and o rg an s, and l ik e  un to  coun t­
le s s  c h o irs  s in g in g  w ith  words, began to  fa sh io n  the 
theme o f I lu v a t a r  to  a g re a t  m usic" (S 1 5 ). This 
sw e llin g  chorus i s  l ik e  an e lem e n ta l fo rc e  of 
c r e a t io n  which f i l l s  th e  "dw elling  of I l úv a ta r  . . . 
to  o v e rflo w in g ."  But t h i s  music i s  only  an 
adum bration  o f th e  a c tu a l  p h y s ic a l c r e a t io n  o f Arda. 
H ere, a s  in  th e  b i b l i c a l  n a r r a t iv e  o f c r e a t io n ,  the  
w orld comes in to  b e in g  in  su c c e ss iv e  s ta g e s .
C rea tio n  f i r s t  o c c u rs , t h a t  i s ,  th e  themes o f  
music f i r s t  b eg in , as  "a p a r t  o f th e  mind o f I l úv a t a r ,"  
The A in u r, who a re  k in d le d  w ith  th e  "Flame 
Im p e r ish a b le ,"  and who a re  th e  " o f f s p r in g  of h is  
th o u g h t"  fa sh io n  I l úv a t a r 's  theme th rough  m usic.
Commenting on th e  Y ala r T o lk ien  w ro te :
The Y alar o r  'pow ers , r u l e r s '  were th e  
f i r s t  'c r e a t i o n ' :  r a t i o n a l  s p i r i t s  o r
minds w ith o u t in c a r n a t io n ,  c re a te d  b e fo re  
th e  p h y s ic a l w o rld . ( S t r i c t l y  th e se  s p i r i t s  
were c a l le d  A in u r. th e  Y a la r being  on ly  
th o se  from among them who e n te re d  th e  w orld 
a f t e r  i t s  m aking. . . . ) The A inur took  
p a r t  i n  th e  making of th e  w orld a s  's u b ­
c r e a t o r s ' :  i n  v a r io u s  d e g re e s , a f t e r  t h i s  
f a s h io n . (L 284)
The V ala r a re  meant to  be rem in isc e n t o f "b e in g s o f  
th e  same o rd e r  o f b e a u ty , power, and m a jes ty  as  th e  
'g o d s ' o f  h ig h e r  m ythology, which can y e t  be ac c e p te d — 
w e ll ,  s h a l l  we sa y  b a ld ly ,  by a mind th a t  b e l ie v e s  in  
th e  B lessed  T r in i ty "  (L 146).
A lthough t h e i r  music i s  b o u n t i f u l ,  th e  A inur do 
n o t com ple te ly  u n d e rs ta n d  o r comprehend th e  mind of 
I l úv a t a r .  A ccording to  T o lk ie n , th e  Y a la r  have 
l im ite d  aw areness:
The Knowledge o f th e  C re a tio n  Drama was 
in co m p le te : incom ple te  in  each  in d iv id u a l  
'g o d ',  and incom ple te  i f  a l l  th e  knowledge
of the  pantheon were poo led . For ( p a r t ly  
to  r e d re s s  th e  e v i l  o f the  re b e l  M elkor, 
p a r t ly  f o r  th e  com pletion  of a l l  in  an 
u lt im a te  f in e s s e  of d e t a i l )  th e  C rea to r 
had no t re v e a le d  a l l .  The making, and 
n a tu re ,  o f th e  C h ild ren  of God, were the 
two c h ie f  s e c r e t s .  A ll th a t  the  gods 
knew was th a t  th ey  would come, a t  app o in ted  
tim e s . (L 147)
T h erefo re  th e  music does n o t "take Being in  the 
moment o f t h e i r  u t te r a n c e "  as  i t  s h a l l  a t  th e  "end 
of d a y s ."  That i s ,  a t  th e  "end of days" when the  
A inur a re  com plete ly  merged in  the  co n sc io u sn ess  of 
th e  d iv in e ,  in  tu n e , th en  t h e i r  music c re a te s  
in s ta n ta n e o u s ly .
But h e re  in  t h i s  p a r t i c u la r  s in g in g , the 
c r e a t io n  of th e  world occurs su c c e s s iv e ly ,  in  
s ta g e s .  During the  f i r s t  s ta g e ,  th e  A inur 
beg in  th e  c r e a t io n  p ro c e s s . The s in g in g  co n tin u es 
unabated  u n t i l  M elkor, d e s ir in g  I l u v a t a r 's  power, 
weaves h is  own th o u g h ts  in to  th e  music c r e a t in g  
d is c o rd .  To co u n te r t h i s  d isc o rd  I lu v a t a r  c r e a te s  
a second them e: " a new theme began amid th e  sto rm , 
l ik e  and y e t  u n lik e  to  the  form er them e, and i t  
g a th e re d  power and had new beau ty" (s 1 6 ).
F ollow ing  t h i s ,  d isc o rd  ensues between th e  two 
themes and th e n  a " th i r d  theme grew amid the 
co n fu s io n , and i t  was u n lik e  th e  o th e r s ."
I l úv a t a r 's  theme i s  "deep and wide and b e a u t if u l"  
and th a t  o f Melkor "was lo u d , and v a in , and 
e n d le s s ly  re p e a te d ."  I l úv a ta r  ends th e  c o n f l i c t  w ith  
one f i n a l  chord which i s  "deeper th an  th e  A byss, 
h ig h e r  than  th e  Firm ament, p ie rc in g  as  the  l ig h t  of 
th e  eye o f I l úv a ta r  . . ."  (s 17).
THE th re e  themes of music p a r a l l e l  the  
th r e e  phases o f c r e a t io n  which 
T o lk ien  d e s c r ib e s  in  th e  rem aining 
p assag es o f th e  "A in u lin d a lë ."
Each o f th e se  th re e  phases has 
m e tap h y s ica l im p o rt; and i n t e r e s t i n g ly ,  th e  
d e s c r ip t io n s  o f th e se  s ta g e s  c o r r e la te  to  the  
d e s c r ip t io n s  of heaven ly  realm s as d e sc r ib e d  in  the  
c l a s s i c  t e x t  o f E a s te rn  th o u g h t, The A utobiography 
o f a Yogi by Paramahansa Yogananda, th e  illu m in e d  
yo g i o f I n d ia .8
In  th e  f i r s t  s ta g e  o f th e  c r e a t io n  s in g in g , 
th e  w orld e x i s t s  in  th e  though t and mind of I l úv a t a r .  
This i s  what Yogananda r e f e r s  to  as  th e  "c au sa l"  
rea lm , th e  w orld o f th o u g h t and id e a  in  which a l l  
th in g s  e x i s t  and m a n ife s t s o le ly  i n  th o u g h t.
R e fe rr in g  to  t h i s  f i r s t  s ta g e  o f  c r e a t io n  s in g in g  
T o lk ien  c o rro b o ra te s  t h i s  n o tio n : "They [ th e  A inur]
in te r p r e te d  ac co rd in g  to  t h e i r  pow ers, and com pleted 
in  d e t a i l ,  th e  Design propounded to  them by th e  One. 
T h is  was propounded f i r s t  in  m u sica l o r a b s t r a c t  form , 
and th e n  i n  an  'h i s t o r i c a l  v i s i o n " '  (L 284 ).
In  th e  second s ta g e  I l úv a t a r  shows them th e  
r e s u l t s  o f t h e i r  s in g in g :
And he showed to  them a v is io n ,  g iv in g  to  
them s ig h t  where b e fo re  was on ly  h e a r in g ; 
and th e y  saw a new World made v i s i b l e  
b e fo re  them, and i t  was g lobed  amid th e  
Vo id , and i t  was su s ta in e d  th e r e in ,  b u t 
was n o t o f  i t .  . . . 'B eh o ld  your music!
Thi3 i s  you r m in s tre ls y ;  and each  o f you 
s h a l l  f in d  co n ta in e d , amid th e  d es ig n  th a t
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I  s e t  b e fo re  you, a l l  th o se  th in g s  which 
i t  may seem th a t  he h im se lf  dev ised  or 
added. And thou , M elkor, w il t  d isc o v e r  a l l  
th e  s e c r e t  th o u g h ts  o f th y  mind, and w il t  
p e rce iv e  th a t  they  a re  bu t a p a r t  o f the 
whole and t r ib u ta r y  to  i t s  g lo r y . '  (S 17)
This concep t, o f conscious and sub -consc ious 
th o u g h ts  m a te r ia l iz in g  in  form, i s  s im i la r ly  expressed  
in  T o lk ie n 's  " a l le g o ry ,"  "Leaf by N ig g le .” When 
N iggle a r r iv e s  in  heaven, he d isc o v e rs  th a t  a l l  h is  
work, c re a te d  and im agined, has a c tu a l ly  come in to  
b e in g . H is work i s  sym bolized as  a t r e e ,  and as  he i s  
w alking in  "heaven" he se es  b e fo re  him " th e  T ree , h is  
T ree , f in is h e d .  . . .A l l  th e  leav es  he had ev e r 
labou red  a t  were th e re ,  as he had im agined them 
r a th e r  than  as  he had made them; and th e re  were o th e rs  
th a t  had on ly  budded in  h is  mind, and many th a t  might • 
have budded. . . . " 9
In  th e  second s ta g e  th e  c re a t io n  e x i s t s  in  the  
form of a v is io n —v is i b l e  bu t no t p h y s ic a l ly  ta n g ib le .  
T his i s  s im ila r  to  th e  E a s te rn  m y s tic a l concept 
o f th e  " a s t r a l "  realm —a réalm  of l ig h t  and v ib r a t io n .  
In  e x p la in in g  the  " v is io n "  m a n ife s ta tio n  of c re a tio n  
T o lk ien  n o te s :
In  th e  f i r s t  i n t e r p r e ta t io n ,  th e  v a s t  Music 
o f th e  A inu r, Melkor in tro d u c ed  a l t e r a t i o n s ,  
no t in te r p r e ta t io n s  of th e  mind o f the  One, 
and g re a t  d isc o rd  a ro se . The One then  
p re se n te d  th i s  'M u s ic ',  in c lu d in g  th e  
ap p a ren t d is c o rd s , as a v i s i b le  'h i s t o r y ' .
At th i s  s ta g e  i t  had s t i l l  only a 
v a l id i t y ,  to  which th e  v a l id i t y  of a 's t o r y '  
among o u rse lv e s  may be compared: i t  'e x i s t s '  
in  th e  mind o f th e  t e l l e r ,  and d e r iv a t iv e ly  
in  th e  minds of h e a re r s ,  bu t no t on th e  
same p lane as  t e l l e r  o r h e a re r s .  (L 284)
I l úv a ta r  re v e a ls  the th i r d  s ta g e  of c re a t io n :
' I  know th e  d e s ire  o f your minds th a t  what 
ye have seen  should  v e r i l y  be, n o t on ly  in  
your th o u g h t, bu t even as  ye y o u rse lv e s  a re ,  
and y e t  o th e r .  T herefo re  I  say : Eä ! Let 
th e se  th in g s  Be! And I  w i l l  send f o r th  in to  
th e  Void th e  Flame Im p erish a b le , and i t  
s h a l l  be a t  th e  h e a r t  o f the World, and th e  
World s h a l l  b e . . .  . And suddenly  th e  
A inur saw a f a r  o f f  a l i g h t ,  as  i t  were a 
cloud  w ith  a  l iv in g  h e a r t  o f flam e; and they  
knew th a t  t h i s  was no v is io n  o n ly , bu t th a t  
I l úv a ta r  had made a new th in g : Ea, th e
World th a t  I s .  (S 2o)
T olk ien  e x p la in s  th e  th i r d  phase o f c r e a tio n  
as fo llo w s:
When th e  One ( th e  T e l le r )  s a id  Let i t  Be. 
(Hence the  E lves c a l le d  th e  World, the  
U niverse , Ea— I t  I s .  [ te x tu a l  n o te ] )  then  
th e  Tale became H is to ry , on th e  same 
p lane as  th e  h e a re rs ;  and th e se  co u ld , i f  
th ey  d e s ire d ,  e n te r  in to  i t . (L 284)
The V ala r e n te r  Arda " a t  th e  beg inn ing  of Time" 
and they  see  th a t  th e  w orld was "unshaped" and "d ark ” ; 
th ey  r e a l iz e  " th a t  th e  World had been bu t f o r e ­
shadowed and fo re su n g , and they  must ach ieve i t . "
This l a s t  s ta g e  I s  th e  c r e a t io n  o f the  "p h y s ica l"  
w orld , and i t  i s  to  t h i s  world th a t  th e  V ala r go to  
assume t h e i r  dem iurgic la b o rs ;  and "s low ly  n o n e th e le ss
th e  E a rth  was fash io n ed  and made f irm . And th u s was 
th e  h a b i ta t io n  of th e  C h ild ren  o f I l úv a ta r  e s ta b l is h e d  
a t  th e  l a s t  in  th e  Deeps of Time and am idst th e  
innum erable s t a r s "  (S 2 2 ).
The F in n ish  K alevala a ls o  r e l a t e s  s t o r i e s  o f 
c r e a t io n  s in g in g  and gods who th rough  t h e i r  dem iurgic 
la b o u rs  fa sh io n  a w orld : 
He the  sage so  old in  wisdom,
In  whose mouth was m ighty m agic,
Chanted f o r th - o f  a l l  th e  g r e a te s t ,
Magic songs o f th e  C rea tion
Words of o r ig in  he chan ted ,
A ll h is  s p e l l s  he sang in  o rd e r ,
At th e  w i l l  o f th e  C re a to r ,
At b eh e s t o f the  A lm ighty,
How h im se lf  th e  a i r  he fa sh io n e d ,
And from a i r  th e  w ate r p a r te d ,
And from th e  e a r th  was formed the  w a te r,
And from e a r th  a l l  herbage s p r o u te d .10
In  d is c u s s in g  th e  "Flame Im p e r is h a b le ,” which 
brought the  world in to  b e in g , T o lk ien  s a id  th a t  th e  
" 'S e c r e t  F ire  se n t to  burn a t  th e  h e a r t  o f th e  W orld' 
in  th e  beg inn ing  was th e  Holy S p i r i t . "11 T his i s  
a profound ex p lan a n tio n  of th e  c r e a t io n  of M iddle- 
e a r th  i f  we c o n s id e r  T o lk ie n 's  b e l i e f  in  th e  
t r iu n e  n a tu re  of God as  F a th er,. Son, and Holy G host.
The r e la t io n s h ip  between th e  T r in i ty  and th e  
c re a te d  u n iv e rse  i s  e lu c id a te d  in  Y ogananda's 
d is c u s s io n  of th e  c r e a t io n :
God the  F a th e r  i s  the  A bso lu te ,
U nm anifested, e x i s t in g  beyond v ib ra to ry  
c r e a t io n .  God the  Son i s  th e  C h r is t  
consc iousness  . . . e x is t in g  w ith in  
v ib ra to ry  c re a t io n ;  t h i s  C h ris t 
consc iousness  i s  th e  "on ly  b e g o tte n ” 
o r so le  r e f l e c t i o n  o f  th e  U ncreated 
I n f i n i t e .  The outward m a n ife s ta tio n  
of the  om nipresen t C h r is t  C onsciousness, 
i t s  "w itness" (R ev e la tio n s  3 :1 4 ) , i s  
Aum, the  Word o r Holy G host; i n v i s ib le  
d iv in e  power, th e  on ly  d o er, th e  so le  
c a u sa tiv e  and a c t iv a t in g  fo rc e  th a t  
upholds a l l  c r e a t io n  th rough  v ib r a t i o n .12
These concep ts sug g est th a t  th e re  i s  an a c tu a l  
m etaphysica l p r in c ip le  behind t h i s  l i t e r a r y  
d e p ic tio n  of th e  c r e a t io n  of M id d le -e a rth . The 
music in  th e  A in u lin d a lë , i f  we app ly  t h i s  p r in c ip le ,  
i s  a m a n ife s ta tio n  of th e  Holy S p i r i t — i t  i s  a form 
o f th a t  d iv in e  v ib r a t io n  which g iv e s  and s u s ta in s  
being  in  th e  u n iv e rs e . As s ta te d  in  John 1 :1 :
" In  th e  beg inn ing  was th e  Word, and th e  Word was w ith  
God, and th e  Word was God." The Word, l ik e  the  
A in u lin d a lë 's  "G reat M usic," re p re s e n ts  th e  v ib ra to ry  
fo rc e  in  c r e a t io n ,  and i t  i s  th a t  fo rc e  which has the  
power to  c re a te  and s u s ta in  w o rld s .13  And speaking 
about th e  n a tu re  of v ib r a to ry  c r e a t io n ,  Yogananda 
n o te s :
The a n c ie n t r i s h i s  [ sa g e s ]  d isco v ered  th ese  
laws o f sound a l l ia n c e  between n a tu re  and 
man. Because n a tu re  i s  an o b je c t i f i c a t io n  o f 
Aum, th e  P rim al Sound o r  V ib ra to ry  Word, man 
can o b ta in  c o n tro l  over a l l  n a tu ra l  
m a n ife s ta tio n s  th ro u g h t th e  use o f c e r ta in  
m antras o r c h a n ts .14
The a n c i e n t  W e s te rn  s c i e n t i s t s  r e f e r r e d  to
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th e se  "laws o f sound a l l ia n c e "  as  th e  "Music of the  
S p h e res ."  In  the  5 th  ce n tu ry  B.C. P y thagoras s a id :  
"There i s  geom etry in  th e  humming of th e  s t r i n g s .
There i s  music in  th e  sp ac in g s of th e  s p h e re s ."
As H ippo ly tos n o te s , " P y thagoras m ain ta in ed  th a t  
th e  u n iv e rse  s in g s  and i s  c o n s tru c te d  in  accordance 
w ith  harmony; and he was th e  f i r s t  to  reduce the 
m otions of th e  seven heavenly  b od ies  to  rhythm and 
and so n g ."  As Guy Murchie p o in ts  out in  h is  
book Music o f  th e  S p h e res . P y th ag o ras1 n o tio n  of 
u n iv e rs a l  harmony " i s  undoubted ly  th e  o r ig in  o f the  
music o f th e  sp h e res  in  which th e  seven c l a s s i c a l  
p la n e ts  sym bolized th e  seven n o te s  o f the 
s c a le .  . . . 15
Through th i s  music o r  v ib r a t io n  th e  c re a te d  
u n iv e rse  ta k e s  form in  su c c e ss iv e  s ta g e s .  This 
p ro ce ss  o f th e  in d iv id u a tio n  o f  th e  u n iv e rse  
re c e iv e d  a f a s c in a t in g  e x p la n a tio n  in  th e  book,
The Holy S c ie n c e , w r i t te n  by Swami S r i  Yukteswar, 
th e  In d ia n  s e e r  and s p i r i t u a l  p re c e p to r  o f Paramahansa 
Yogananda. He s a id :
The m a n ife s ta tio n  of  Omnipotent Force . . . 
i s  v ib r a t io n ,  which appears as a p e c u l ia r  
sound: th e  Vord, Amen. Aum. In  i t s
d i f f e r e n t  a s p e c ts  Aum p re s e n ts  th e  id e a  of 
change, which i s  Time- (K a la ) , in  th e  
Ever-U nchangeable; and th e  id e a  o f d iv is io n ,  
which i s  Space (D esa) , i n  th e  Ever- 
I n d iv i s ib l e .  The ensu ing  e f f e c t  i s  th e  id e a  
o f p a r t i c l e s — th e  innum erable atoms (p a tra  
o r  an u ) . These fo u r—Word, Time, Space, and 
th e  Atom—a re  th e re fo re  one and th e  same, 
and s u b s t a n t i a l ly  n o th in g  hu t mere id e a s . 16
Note th e  marked p a r a l l e l s  o f  t h i s  p ro cess  in  the  
A in u lin d a le : The World i s  c re a te d  th rough  "G reat
Music" (Word); th e  V ala r th en  " e n te re d  in  a t  th e  
beg inn ing  of Time" (Time) in to  "Eä , th e  World th a t  
I s "  (S p a ce ), and th e n  a s  a r e s u l t  o f t h e i r  work 
" th e  E a r th  was fa sh io n e d  and made firm "  (Atom).
The m a n ife s ta t io n  o f th e  world th rough  sound has 
m icrocosm ic c o u n te rp a r ts  i n  th r e e  realm s o f M iddle- 
e a r th :  B om badil's " la n d ,"  R iv e n d e ll, and L o th lo r ie n .
Tom Bombadil i s  a "m ighty s in g e r ,’" one who was 
"b e fo re  th e  r i v e r  and th e  t r e e s . "  He i s  always 
"busy s in g in g "  because he s u s ta in s  h is  w orld , h is  
s h i r e ,  th rough  song , c h a n t, and in c a n ta t io n .  Tom 
Bombadil i s  perhaps one o f  th e  o r ig in a l  V a la r  who 
descended in to  th e  w orld  t o  c r e a te  i t ,  b u t now he 
has "w ithdrawn in to  a  l i t t l e  la n d "  where he co n tin u es  
th e  c r e a t io n  o f h i s  w orld  th rough  song. Because he 
s e rv e s  h is  c r e a t io n  and has no d e s i r e  to  dom inate, 
he has a t ta in e d  m aste ry  over h im se lf  and h is  rea lm .
G oldberry , B om badil's  c o n s o r t ,  i s  an o th e r  
pow erfu l s in g e r  whose en ch an tin g  m usic has an  
e lv is h  q u a l i ty  to  i t ,  b u t " l e s s  keen and l o f t y  
was th e  d e l ig h t ,  h u t deeper and n e a re r  to  m o rta l 
h e a r t ;  m arvellous and y e t  n o t s t r a n g e . " ^
G o ld b e rry 's  en ch an tin g  m usic t y p i f i e s  th e  peace and 
s e r e n i ty  o f  B om badil's la n d . Indeed i t  i s  i n  th a t  
lan d  th a t  th e  h o b b its  f i r s t  ex p e rien c e  peace and 
ren ew al.
The same t r a n q u i l i t y  i s  f e l t  by th e  h o b b i ts  i n  
th e  e lv is h  rea lm s. In  f a c t ,  th e  e lv e s  a re  
c h a ra c te r iz e d  a s  c r e a tu r e s  o f  " l ig h t  and m u s ic ,"  
a p p r o p r ia te ly  so— th e y  a re  th e  C h ild re n  o f 
I l l u v a t a r — c re a t io n s  o f  th e  d iv in e  l i g h t  and 
m usic . Through s in g in g  they  a t tu n e  them selves to
th e  v ib r a t io n s ' o f th e  cosmos, and i t  i s  t h e i r  
s in g in g ' which s u s ta in s  them and t h e i r  rea lm s.
When Frodo, upon a r r iv in g  in  R iv e n d e ll, f i r s t  
h ea rs  th e  "beau ty  of th e  m e lo d ie s ,"  he i s  enchanted 
as  " in  a s p e l l " :  "Almost i t  seemed th a t  th e  words
took  shape, and v is io n s  o f f a r  lan d s and b r ig h t  
th in g s  th a t  he had never y e t  im agined opened out 
b e fo re  him . . ."  (FOR 175). There i s  a s im i la r  
s to r y  in  th e  K alevala which t e l l s  o f Vainamoinen, 
a g re a t  s in g e r ,  who goes in  se a rch  o f Vipunen to  
o b ta in  songs o f m agic, and f in d s  Vipunen, unconscious: 
"With h is  songs he la y  ex tended , /  O u ts tre tc h e d  w ith  
h is  s p e l l s  o f m ag ic ." 18 in  bo th  s t o r i e s ,  music 
enchan ts th e  l i s t e n e r  because a l l  sound i s  d e riv e d  
from th e  p rim al v ib r a to ry  c re a t io n ;  h e re  in  M iddle- 
e a r th ,  in  th e  e lv is h  realm s e s p e c ia l ly ,  th e  h o b b its  
a r e  soo thed  w ith  sw eet m usic.
When th e  F ellow sh ip  jo u rn ey s to  L o th lo r ie n , they  
a re  s tru c k  by i t s  beau ty  because L o th lo r ie n , "LOrien 
o f th e  B lossom ," i s  a su p e rn a l rea lm . Sam ca tc h es  
th e  e s s e n t i a l  q u a l i ty  o f th e  lan d :
' I t ' s  s u n lig h t  and b r ig h t  day , r ig h t  enough 
enough. . . .  I  though t th a t  E lves were 
a l l  f o r  moon and s t a r s :  b u t t h i s  i s  more 
e lv is h  than  a n y th in g  I  ev e r  heard  t e l l  o f .
I  f e e l  as i f  I  was in s id e  a song, i f  you 
ta k e  my m eaning." (FOR 455)
They a re  in s id e  a song, th e  song o f c r e a t io n  which 
c o n t in u a l ly  s u s ta in s  L o rien .
The la n d s  o f R iv en d e ll and L o th lór ie n ,  e s p e c ia l ly ,  
s u s ta in e d  out o f the  l i g h t  and music o f c r e a t io n  
emanate v ib r a t io n s  o f peace and h e a lin g .  The 
F ellow sh ip  f in d s  th a t  " a l l  f e a r  and a n x ie ty  was l i f t e d  
from t h e i r  m inds. The f u tu r e ,  good o r i l l ,  was not 
f o rg o t te n ,  bu t ceased  to  have any power over th e  
p re s e n t .  H ea lth  and hope grew s tro n g  in  them. . ."  
(FOR 358).
In  h is  A in u lin d a lë , T o lk ie n  has f u l f i l l e d  the  
h ig h e s t  a s p i r a t io n s  o f th e  s u b -c re a to r  by c re a tin g  
a  s to r y  which has g iv en  us "a sudden glim pse o f  th e  
u n d e rly in g  r e a l i t y  o r  t r u t h .  "19
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DYAD FOR FINROD
1. Lament
0 fr ie n d  of eve ry c h ild  of Eru,
Who would r a is e  hand in  h ate a g a in s t th ee ,
Or  s la y  th e  sh in in g  s on o f Finar fin ?
Not th e  E ldar , 0 Finwë's o ffsp rin g ,
Sun-cr owned sc io n  of Ingwë's 's i s t e r ,
Eärwen's c h ild  and E lw ë 's  kins man:
Nor  y e t  th e  Naugrim, N argo th ron d 's sh apers,
The d e lv in g  Dwarves in  deep h a lls  d w e llin g ,
With Felagund even firm  in  f r ie n d s h ip :
Or s h a l l  M ortal Men in  m alice hold th e e ,
0 s w e e t-v ic e d  weaver  of songs of wisdom,
Who l i f e  and lo rd s h ip  for  lo v e  hath g iv en ?
Only th e  Enemy, envious E v il ,
M ig h tiest minion of iron-crowned Morgoth,
Would d e a l th ee  death  by th e  jaws  of darkness.
Green s h a ll  thy grave be in  gr ound new-cleans é d; 
Eldan and Edain and Aulë ’s  c h ild ren ,
Long s h a ll  lam ent th e  lo s s  of th y  b r ig h tn e ss .
I I . A Dream
From shore to  s h ip  he lea p s  
As  l i t h e  as a  boy,
To g ree t  the new-arrived  
With wonder  and jo y .
He clasps  his  s i s t e r  f a ir  
In a warm embra ce ,
Then goes  down on one knee
To s peak fa ce  to  face
With th e  L i t t l e  Folk, who s t a r e ,
And blus h, and s m ile
A t th e  golden s tr a n g e r -fr ie n d
Of th e Elven-is l e .
I have s een th e  S tr a ig h t  Road's  end 
And th e  haven w h ite ;
I have s een th e  grey s h ip  g l id e  
Towar d th e  r is in g  l i g h t ,
And a figu r e s tanding t a l l  
On th e  end of th e  quay,
His  h a ir  blown s u n li t - g o ld  
In th e  wind from th e  s ea.
One hand i t  unpraised high,
A clean vo ice hails ,
As th e  swan-pr owed ve sse l a lig h ts  
In a f l u t t e r  of s a i l s ;
Margaret R. Purdy
D ecem ber 1, 1981
